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Liquid Time: An Earthly Archive of Weathering Thoughts 2022, 5-channel video installation, HD, colour, sound, 16:9, 20 min  
Exhibition view Museum zu Allerheiligen, Schaffhausen



Liquid Time. An Earthly Archive of Weathering Thoughts 2022 (excerpt text narrator)

We fall, we flow
like snakes down slopes and mountain sides, 
in small rivulets turn into roaring monsters come spring. 
Carried by gusts of wind, 
like damp breath from the bowels of beasts. 

We are grinding down the remnants of giant beings, 
that swam in oceans long gone.
Rearranging the skeletons of the dragons,
who roamed the ancient Earth,
long gone. 

Sand and rocks
minerals and stones, coal and oil. 
Gold, silver, obsidian, diamonds and Jade.

How to understand the shift of times, 
how to transform the bones of dragons?

Kaolin into porcelain?
obsidian into mirrors?
sand into glass?

Time deranges, 
wide ranging, 
long lasting,
the dragons awake.

Time moves differently here.
It turns and turns, 
it sinks, pools, flows, rushes, slows. 

How do we keep track of time, when its contours seem endless? 
While we lose our features, restored once again to the landscape from 
where we once rose, built by hands long gone, inhabited by the ghosts 
who knew our names.

Time deranges,
wide ranging, 
long lasting.
The dragons awakened.

Glaciers grow and shrink, while new dragons scratch and shape,
push, pile, pluck, moving boulders like toys.
In endless streams, rocks rock pebbles to sand.

Is the city but a fever-dream? Churches built upon old temples, 
resting themselves on mountains of skulls and bones, 
covered by layers roads, tracks and paths?

Things that have stayed buried are rising up.  
Ancient deposits leak through ruptures. 
Who taught you to harness the possibilities of time?

To move the ever-shifting continents?

Times deranged, 
wide ranging, 
long lasting.



Credits
Concept and Script: Monica Ursina Jäger
Voice: Lea Whitcher 
Composition and Sound: Michael Bucher
Camera and Editing: Monica Ursina Jäger , Myrien Barth & Timo Schaub, Michael 
Zogg
Text: Monica Ursina Jäger & Damian Christinger

with generous support: 
Pro Helvetia Swiss Arts Council, NTU CCA Centre for Contemporary Art Singapo-
re, FONDATION SUISA, Erna und Curt Burgauer Stiftung, Fachstelle Kultur Kanton 
Zürich

Liquid Time (exhibition view)

https://vimeo.com/790072717
password: sand

The immersive 5-channel video installation Liquid Time: An Earthly Archive of Wea-
thering Thoughts 2021 leads deep into the Earth's interior, through cave systems 
and collaged underwater worlds to the human innermost landscapes. Overlaying 
documentary settings and fictional spaces, various forms of material flows assemble 
into a multi-layered installation. Guided by sand and water, the installation examines 
erosion and sedimentation processes in natural, industrial and philosophical realms. 
The focus is on the poly-temporal movements associated with these places: conti-
nuous flows of sand and gravel on mountain sides, the expanded time in geological 
depths, accelerated pace of post-natural landscapes and the subtle calcifications in 
living bodies.
Conceived as a multimedia collage of film, image, material, narrative, and text, the 
project is an exploration of the temporal rhythms in the organic and inorganic worlds 
we inhabit and invent. It is a transversal journey of differing forms of interaction in 
matter-networks, and it tells the story of the various relationships between bodies, 
their collaborations and co-existences.

Liquid Time: An Earthly Archive of Weathering Thoughts 2021, 5-channel video installation, HD, colour, sound, 16:9, 20 min  
Exhibition view Museum zu Allerheiligen, Schaffhausen



Liquid Time. An Earthly Archive of Weathering Thoughts 2021  (films tills)



Sediments and Sentiments: A State of Erosion (12), 2022, pigment print on Hahnemühle paper, collage100 x 70 cm



Sediments and Sentiments: A State of Erosion (13) 2022, 
pigment print on Hahnemühle paper, collage,100 x 70 cm, right: Detail



Sediments and Sentiments 2021, mixed media collage (sand, concrete, mineral pigmente, Rocks and Photography on Hahnemühle papier) 90 x 65 cm
Exhibition view Bündner Kunstmuseum Chur



Sediments and Sentiments 2021, mixed media collage (sand, concrete, mineral pigmente, Rocks and Photography on Hahnemühle papier) 90 x 65 cm, right: Detail



Sediments and Sentiments 2021, mixed media collage (sand, concrete, mineral pigmente, Rocks and Photography on Hahnemühle papier) 90 x 65 cm, right: Detail



Liquid Territory 2018-2022 is a long-term research project on sand, material depo-
sitions and land alterations along sea shores and their hinterlands. The interdiscipli-
nary research project was initiated during my research residency at the NTU Centre 
of Contemporary Arts Singapore in collaboration with ETH Future Cities Laboratoy 
Sinagpore.
 
The constantly growing archive sheds light on the practices around natural and 
anthropogenic forms of erosion, sand and gravel extraction and translocation. The 
installation consists of archive materials, email correspondence with the UN En-
vironmental Program, global witness reports, imported sand, photo collages and 
scientific texts. The evolving collection grows into a three-dimensional installation 
consisting of multiple chapters located in Singapore, South China Sea, Switzerland 
and the United Kingdom. 

The city, as place of deposits and extraction alike, is a re-occurring topic in this 
research. Urban structures serve both as sites of sedimentation (of matter and ideas) 
and of extraction (of matter and stories).

Liquid Territory 2018- 2022
exported sand, wood, concrete, glass, collages, photographs, texts, 145 x 300 x 140 cm, in collaboration with Hans Hortig ETH Future Cities Lab Singapore



Phyto Futures 2022, mixed media (Chlorophyll, Olivine, sand, pigment prints on Hahnemühle paper, Exhibition view Liquid Territories, Kunstmuseum Olten 2022



Phyto Futures 01, 2022
pigment print and chlorophyll on Hahnemühle paper, 107 x 168 cm



Phyto Futures 04 2022
pigment print and chlorophyll on Hahnemühle paper, 107 x 168 cm



Phyto Futures 2022, (Detail), pigment print and chlorophyll on Hahnemühle paper



Homeland Fiction (a constellation) 2022
Old Beech tree, steam-bent oak wood, ropes, sound installation (Michael Bucher), 700 x 700 x 700 cm, OPEN HOUSE, outdoor exhibition Parc Lullin, Genthod/Geneva



A lone copper beech tree in the park serves as the support for the piece. Monica 
Ursina Jäger has rounded the base of the tree with three large rings, also made of 
wood but from another species that is typical of the region, namely oak.
With a sizable presence in Swiss forests (19%), beech trees have long been a 
primordial species for the country’s forestry industry, notably in the production of 
furniture, stairs, and toys. Moreover, the beech is a victim of deforestation in Eastern 
Europe and threatened by a warming planet, and risks losing its title as the ‘mother 
of forests’ – the tree’s name is feminine in German, die Buche. The ancient Germans 
used short sticks of its wood
for writing runes, the alphabet of Proto-Germanic languages. Which has given us 
modern German Buchstabe (letter) and Buch (book), while the English word ‘book’ 
probably springs from the same tree in its history.

A multi-dimensional acoustic composition of pulse, rhythm and sound emerges 
from the roots of the tree. It is inspired by human, vegetal and cosmological tempo-
ralities and resonates with the ground, wood, wind, weather and time. Cosmological 
time, the half-life of the C-12 atom, the life-span of a tree, and the geological shift in 
climate become a nexus from which we can challenge our perceptions of the tangi-
ble and visible.

Homeland Fictions (a Constellation) is as much inspired by molecular structures as 
it is by the universe and its stars. Everything forming the universe, from the great to 
the small, the living to the inert, is made of particles. Here the tiny C-atom envelopes 
the majestic tree and underscores its energy. From the infinitely small to the infinitely 
large, Jäger also points up the links with the di!erent timeframes that are inscribed in 
the elements. This reminder of our place between past and future, and the fact that 
we belong to its di!erent times, is a theme, a thread running throughout her work. 
And that partakes as much of a poetic invitation as a political realization.
(text catalogue)

Sound by Michael Bucher

Soundscape Link: https://vimeo.com/563410624
password: openhouse

Homeland Fiction (a constellation) 2022
Old Beech tree, steam-bent oak wood, ropes, sound installation (Michael Bucher)
700 x 700 x 700 cm



"All that we See or Seem" 2020 in on wall, double mirror and containers with Slag, Musée d'Art de Pully



"All that we See or Seem" 2020 in on wall, double mirror and containers with Slag, Musée d'Art de Pully



Forest Tales and Emerald Fictions 2019
3-channel video installation, HD, colour, sound, 16:9, 19 min, Exhibition view Kunstraum Kreuxlingen Tiefparterre



In Forest Tales and Emerald Fictions 2019, a narrator guides the 
viewer from the dense skylines of a metropolis deep into the net-
works of the primeval forest and back into a hybrid world of urban 
and natural structures. As a revenant he has experienced many 
conditions, times and places, and recounts the forest from the 
multi-perspective of an anthropologist, biologist and poet. 
These narrations are interwoven with stories of a Singapore-Chine-
se woman recalling past times, her childhood memories of specific 
places and animistic parallel worlds. The video collage combines 
images from urban and natural spaces, painting and animation and 
continuously alludes to various forms of co-existence, collaboration 
and co-habitation of human and non-human entities. 
Forest Tales and Emerald Fictions 2019 approaches the forest as 
a spatially complex structure, as a place of multi-layered contexts 
and inter-dependencies, as well as a place of imagination, narration 
and memory. Centuries of colonization have shaped natural habi-
tats: from imperialist territorial claims to scientific systematization 
and taxonomic classification practices. The installation however 
shows the forest not only as a resource, infrastructure and service 
provider, but also as an ecosystem of transtemporal and translocal 
character. The forest is shown as an inherently ambivalent setting 
of matter and knowledge.

Forest Tales and Emerald Fictions 2019, 3-channel video installation, HD, colour, sound, 16:9, 19 min

Credits: 
Camera: Monica Ursina Jäger, Michael Zogg, 
Video Editing: Myrien Barth
Animation: Anja Sidler
Composition and Sound: Michael Bucher
Narrator: Phil Hayes
Interview: Jennie Ching
Text: Monica Ursina Jäger, Damian Christinger

Trailer and short clips
https://vimeo.com/showcase/6115053



Exhibition view "Shifting Topographies", Museum Franz Gertsch  'shifting topographies' 2019, paper-cut collage, inkjet prints 60 x 104 cm



shifting topographies.06, 2019, paper-cut collage, inkjet prints 60 x 104 cm



Shifting Topographies 2019, paper-cut collage, inkjet prints 60 x 104 cm



'shifting topographies' 2018 (Detail)
Collage with Chlorophyll, 30 x 40 cm



'shifting topographies' 2018-20
Drawings with Chlorophyll, Inkjet prints and Collages, various Formats



'RETE MIRABILE (counter-current)' 2020, filmstills
single channel video, colour, sound, 4k, 6:55 min

RETE MIRABILE (counter-current) 2020 is a meditation on the complexities of natural 
networks. In a kaleidoscopic environment, the work creates a space seemingly 
removed from time and space where biological bodies, fantastical creatures and 
specks of light interweave to form a temporal ecosystem. 
Shapes and structures interact both with each other, accumulating into ever-chan-
ging bodies. They create fragile, yet complex living constellations and co-create a 
collective choreography.
 
RETE MIRABILE (counter-current) is an observation of the interactions between bio-
logical bodies, a contemplation of fluid systems and complex currents. The counter-
current is, what provides resilience to this magical network.

https://vimeo.com/400314946
Passwort: water

Credits:
Concept and camera: Monica Ursina Jäger
Sound: Michael Bucher
Editing: Myrien Barth



future archaeologies.04, 2019
Ink on paper, 132 x 220 cm



'accumulations (observations on mineralized ideas and petrified words)' 2018
Ink on paper, 250 x 660 cm (7-parts), Kunsthalle St. Gallen



'accumulations (observations on mineralized ideas and petrified words)' 2017
Ink on paper, 250 x 660 cm (7-tparts), Haus Konstruktiv (Details)



Contradictory Complicities 2017 floats as a polyhedron-half-
dome on the pond. Together with the mirror effect of the water 
surface it creates a complete geodesic dome. It is reduced to 
the minimum of stable elements and is held in balance with 
steel cables. The seemingly fragile structure is in a stable equi-
librium of push and pull forces. 
The installation is a research investigation into the entangle-
ments of nature, architecture and habitat. It takes the concept 
of tensegrity as a starting point and pushes it to its physical 
boundries. It proposes a modus operandi of dynamic stabili-
zation for future social and more-than-human networks and 
communities.

Contradictory Complicities 2017
painted wood, steel cables, floating devices (with Michael Zogg), Skulpturen Biennale Weiertal



Symposia on Tensegrity and ArtScience Collaborations 2016 Tenderpixel London and Haus Konstruktiv Zürich 2017

Contradictory Complicities 2017 is both the 
result and occasion for two symposia organised 
with writer Damian Christinger. On the occasion 
of Tomàs Saraceno's exhibition at Haus Kon-
struktiv we created a workshop on ArtScience 
collaborartions including talks and workshops. 

The second symposium Tensegrity - and other 
Contradictory Complicities took place at Ten-
derpixel in London and brought together a wide 
range of artists, designers, practitioners and 
scolars to discuss the relevance of dynamic 
stable networks and its potential in collaboration 
and co-habitation. 

Links to Symposium



this is the day to shape the days upon 2016, 
Plants, concrete modules, soil, chlorophyll on plaster board 235 x 350 x 200 cm, exhibition view Helmhaus Zürich



The concrete modules in this installation are 
a reference to the low-cost housing estate 
'Cité des Etoiles' near Lion built by French 
architect Jean Renaudie in the 1960/70s. 
With its cluster of apartments, each one 
equipped with a garden terrace, the archi-
tecture is regarded as a successful social 
and sustainable project.

The plasterboards at the rear are painted 
with Chlorophyll. This light-sensitive natural 
pigment slowly transforms over the course of 
the exhibition. 

this is the day to shape the days upon 2016, 
Plants, concrete modules, soil, chlorophyll on plaster board 235 x 350 x 200 cm, exhibition view Helmhaus Zürich



At the IUNR Institute of Natural Resources Sciences at the Zurich University of Ap-
plied Sciences ZHAW we have established an ongoing collaboration between artists 
and scientists. The Institute conducts interdisciplinary research in three research 
centres, Ecological Engineering, Ecosystems and Biodiversity, and Sustainability 
Transformation, which are comprised of a total of 22 research groups. The focus of 
the research is the development of sustainable solutions at the interfaces between 
society, environment and technology. 
Since 2016 I am part of the transdisciplinary research group Sustainability Transfor-
mation which addresses planetary regeneration by creating narrative environments, 
exhibitions, workshops, campaigns and publications. Our diverse team consists 

of experts from life sciences, biological and environmental sciences, the arts, and 
social sciences each one equipped with a unique set of methods and experience. 
Working as an artist in this research community is a privilege and an immense op-
portunity. It allows me to develop pioneer work at the intersection of art and science, 
to learn and grow in this ongoing collaboration. Each one of us has a unique way of 
perceiving the world and responding to it. In collaboration, we can build an inspirati-
onal force to create transformational (narrative) environments. 

Gärten im Grüental at IUNR Institute of Natural Resource Sciences at the ZHAW in Wädenswil 
(Photo © Bruederli/Stutz)



Erdreich 2019, permanent earthwork and garden on the ecology, value and politics of soil, interdisziplinary project ZHAW campus gardens, Wädenswil 

Erdreich 2019 is a narrative environment on the ecology, value and politics of soil. 
The topography has been completely reshaped as an earth work to allow the visitors 
to step down into the underground. 
The transdisciplinary project comprises soil facts, a soil profile and presents con-
flicts and opportunities around this non-renewable resource. The importance of soil 
can't be overestimated. It is the foundation of life and needs care like every living 
organism. Here, we learn what it means to be part of a more-than-human world, to 
belong to a super-organism called Earth.

This garden was conceived by Dr. Petra Bättig-Frey, biologist and lecturer Sustaina-
bility Communication; Dr. Beatrice Kulli, lecturer Soil Ecology; Monica Ursina Jäger, 
artist and research associate Sustainability Transformation, Nils Honetschläger, 
landscape architect Research- and Education Gardens and Simon Amrein, research 
assistant Soil Ecology.



Monica Ursina Jäger  
* 1974, Thalwil, Switzerland, lives and works in London and Zurich

Working with drawing, sculpture and installation, Monica Ursina Jäger's practice unfolds through 
a multidisciplinary reflection on concepts of space, landscape, and architecture that investigate 
the relationship between the natural and the constructed environment. Fluctuating between the 
intuitive, narrative and factual Jäger scrutinizes process of transformation, re-arrangement and 
mediation by unfixing the boundaries between artistic and scientific knowledge production. 
Recent works address the various entanglements in post-natural landscapes, the agency of 
organic and inorganic matter and the complexities of time. 

Monica Ursina Jäger is an artistic research associate and lecturer at the Institute of Natural Re-
source Sciences IUNR, Zurich University of Applied Sciences ZHAW. Since 2016 the transdis-
ciplinary team conducts research to develop new forms of dialogue between artistic practices 
and scientific research to tackle issues related to sustainability, ecology, climate change and the 
Anthropocene. Projects include urban interventions, green infrastructures, outdoor exhibitions 
and public gardens. They initiate and consult ArtScience collaborations with their expertise in 
transdisciplinary knowledge production between art and science through workshops, mentoring, 
talks and publications. Jaeger is also part of TETI Group, an interdsiciplinary study and research 
group based in Lugano and Zurich, Switzerland

Education 
2006-2008 Goldsmiths College, London; MFA Master of Fine Art
1999  LaSalle College of the Arts, Singapore
1996-2000 University of Art and Design, Lucerne,  BA Art and Education 

Grants, Awards and Residencies (selection)
2021 Art Grant Pro Helvetia Swiss Arts Council, 
2020 Art Grant Pro Helvetia Swiss Arts Council
 Art Grant Fachstelle Kultur Canton Zürich 
2019 Art Grant Pro Helvetia, Swiss Arts Council
2018 Artist Reserach Residency NTU CCA Centre for Contemporary Art, Singapore
 Art Prize UBS Art Foundation
2017 Art Grant Fachstelle Kultur Canton Zurich
2014 Artist Residency, Coleman Project Space, London
2012 Art Grant UBS Art Foundation 
2011 Swiss Art Award (nominated)
2010 IBK Art Grant
2019 Swiss Art Award (nominated) 
2008  Art Grant Canton Graubünden
2007 Swiss Art Award (winner)

Solo Shows  (selection)
2023 Transient Traveller, Kunsthalle Wil
2022 Liquid Time, Museum Allerheiligen, Schaffhausen
 Shared Horizon (Kunst und Nachhaltigkeit Volume 15) , Die Mobiliar Bern
 Liquid Territories - Earthly Archives of Weathering Thoughts, Kunstmuseum Olten 
2021  Forest Tales and Emerald Ficitions, Kunstraum Kreuzlingen, Tiefparterre
 Emerald Fictions, Habitat, Wyss Academy for Nature, Bern
2019 Shifting Topographies, Museum Franz Gertsch, Burgdorf/Berne
2015 Future Archaeologies -Your Assumptions Are My Memories, Galerie Christinger De  
 Mayo, Zürich
2014 Weltenwürfe, (with Julia Steiner and Sandra Boeschenstein) Kunsthaus Grenchen 
 Translocation, Coleman Project Space, London
2013 Para/Site, Galerie Christinger De Mayo, Zurich (with Justin Hibbs) 
 Monica Ursina Jäger, Junge Kunst e.V., Wolfsburg
2011 Back Drop, sic! Raum für Kunst, Lucerne
 Certitude of Speculative Thought, Galerie Christinger De Mayo, Zurich
2008 Monica Ursina Jäger, Enter, Kunstmuseum Thun

Group Shows (selection)
2023 Time, Kunsthaus Zürich
 Politics of Plants, ETH Graphische Sammlung at Kunstmuseum Lichtenstein Vaduz
 Reconnecting.Earth Geneva, Art and Urban Nature, City of Geneva
2022 Arte e Botanica, Museo Villa dei Cedri, Bellinzona
 Back to the Roots, AiA Awareness in Art Löwenbräu Zürich
 Open House, Exhibition on Housing in Art, Architecture and Design, Genthod/  
 Geneva (openhouse2021.ch)
 Soil to Soil, Alte Fabrik Rapperswil 
2021 Collective Resonance, Shedhalle Zurich
 GRUND, Froh Ussicht, Samstagern (with Sarah Masüger und Saskia Edens) 
2020 Persepctives. La Collection de Helvetia, Musée d'Art Pully
 Tomorrow is an Island, Art, Design and Media Gallery NTU, Singapore 
 (Singapore Biennale 2019)
2019 Digital Effects: Reflections from the Future ,Center for Contemporary Art Plovdiv
 Memory of the Sublime, Landscape in the 21st Century, Museo Villa dei Cedri   
 Bellinzona 
 Transversal, Bündner Kunstmuseum Chur
 Mimesis; Narrative; Against hegemony!, APT Gallery London
2018 Heimspiel, Kunsthalle St. Gallen 
 Digital Ecologies, Operaismo Naturale, Center of Contemporary Art Plovdiv, 



2017 Refugium, Skulpturen Biennale Weiertal, curated by Kathleen Bühler
2016 End!angered Species, Kunstverein Wagenhalle, Stuttgart
2015  Utopie und Modell, Trudelhaus Baden
 The New International, Galeria Pilar, Sao Paulo
2014 We Fragment, Collect and Narrate, Kunstmuseum Thun
2013 Ansichtssache Landschaft, Kunstverein Pforzheim
 BABEL – there’s a heaven above you!, Kunstmuseum Olten
 Beautiful Landscape – Imperilled Nature, Kunsthalle Osnabrueck
 Superstructure, Arroniz Arte Contemporaneo, Mexico City 
2012  Ein zartes Schaudern. Fragmente der Wirklichkeit, Kunst(Zeug)haus Rapperswil
2011 Platznot-Platzwechsel, Bündner Kunstmuseum Chur
 Es lebe die Malerei! Museum Essl, Wien
 Swiss Art Awards, Basel
2010  Shifting Landscapes Kunstmuseum Thun
2009 Swiss Art Awards, Basel
 Compilation IV, Kunsthalle Düsseldorf
2007 Swiss Art Awards, Basel 

Interdisciplinary Projects and Discursive Formats (selection)
2021 Landscapes of the Future, Institute of Natural Resource Sciences, ZHAW Wädenswil
2019 ArtScience Collab, IUNR ZHAW Wädenswil
 Transversal - Rethinking Landscape Symposium Bündner Kunstmuseum Chur 
 Erdreich, earthwork and public garden on the ecology, value and politics of soil, Wädenswil
2018 Assembleia MotherTree, Ernest Neto & Fondation Beyeler, Zurich Mainstation
2017 ArtScience Collab, Haus Konstruktiv Zürich, with Damian Chrstinger
2016 Tensegrity and other Contradictory Complicities, Tenderpixel London
2015 Fiction As Method, Corner College / Theaterhaus Gessnerallee Zurich
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